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tight, corset-like binding gives line to the dancers' bodies and
supports their backs. The costume is completed by a stiff short
vest of tooled and gilt leather worn over the shoulders, a collar
set with coloured stones and little mirrors, a silver belt, and scarfs
and ornaments of tooled leather hanging from each hip. The
little girl who sits between the legongs, the t/ondong, their at-
tendant, is dressed in simpler clothes.

When a large enough crowd has assembled, the orchestra be-
gins the dance music and the t/ondong gets up lazily and stands
in the middle of the dancing-space. Suddenly, at an accent from
the orchestra, as if pierced by an electric current, she strikes an
intense pose: with her bare feet flat on the ground, her knees
flexed, she begins a lively dance, moving briskly, winding in and
out of a circle, with an arm rigidly outstretched, fingers tense and
trembling, and her eyes staring irito space. At each accent of the
music the whole body of the t/ondong jerks; she stamps her foot,
which quivers faster and faster, the vibration spreading to her
thigh and up her hips until the entire body shakes so violently
that the flowers of her head-dress fly in all directions. The gradu-
ally growing spell breaks oE unexpectedly and the girl glides with
swift side-steps, first to the right, then to the left, swaying from
her flexible waist while her arms break into sharp patterns at the
wrists and elbows. Without stopping, she picks up two fans that
lie on the mat and continues dancing with one in each hand, in
an elegant winding stride.

At a cue from the music, the two other girls straighten up and
begin to dance with their hands, neck, and eyes, still kneeling on
the mat. Then they rise and dance with the t/ondong, forming
intricate patterns with six arms and thirty fingers until the
musical theme ends. Then the t/ondong hands a fan to each of
the legongs and retires into the background.

The orchestra plays a more vigorous melody and the legongs
dance again, with the open fans fluttering at such a speed that
their outline is lost like the wings of a humming-bird flying sus-
pended in space. The two dancers seem the double image of one,